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EGRERIA (ART STATEMENT)

in time

The Light Barrier series by studio Kimchi and Chips creates volumetric drawings in the air using hundreds of calibrated video
projections. These light projections merge in a field of fog to create graphic objects that animate through physical space as they do
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The installations present a semi-
material mode of existence,
materializing objects from light. The
third edition continues to exploit the
confusion and non-conformities at
the boundary between materials and
non—-materials, reality and illusion,
and existence and absence. The
viewer is presented with a surreal
vision that advances the human
instinct of duration and space. The
name refers to the light barrier in
el by relativistic physics, which separates
N H" 1 A Ml things that are material from things
| that are light, and since 1983 has
been used to specify the exact
meaning of the metric system of
spatial measure.
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The 6-minute sequence employs the motif of the circle
to travel through themes of birth, death, and rebirth,
helping shift the audience into the new mode of
existence.

The artists use the circle often in their works to evoke
the fundamentals of materials and the external
connection between life and death.

The artists are interested in how impressionist painters
were inspired by the introduction of photography to
create 'viewer—less images'.

The installation allows images to arise from the canvas,
creating painting outside of perspective. It is a direct
approach to the artists’ theme of ‘drawing in the air’.
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In this third edition, 8 architectural video projectors are split into 630 sub—projectors using an apparatus of concave mirrors designed
by artificial nature. Each mirror and its backing structure are computationally generated to create a group that collaborates to form
the single image in the air. By measuring the path of each of the 16,000,000 pixel beams individually, light beams can be calibrated to
merge in the haze to draw in the air. 40 channels of audio are then used to build a field of sound that solidifies the projected
phenomena in the audience's senses.

EE=IRTP, FABBALRTIME R ESSIRERINRRE I [630EFRVE. S EMERNENESEBH S E B HAEMRR,
MERIZE—BEZ P REEE M EFTEER AR EBE R,
BB RAIE1600 B BRERIRMNIZE, AIMREXREHEIZBRT, UMEEFZHFE, AREFIOEZTEREIL RS, NUEETREY

RS,



The third edition of Light Barrier was commissioned by the Asia Culture Center in Gwangju. The technology is
enabled by Rulr, an open source graphical toolkit for calibrating spatial devices, created by Kimchi and Chips.
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About a lot of the themes that are running through our work which is connection between materiality and
materiality and physicality and virtuality and concretely this idea of drawing in the air to creat image which
has no cameras .

So the basic principle of this is we add up many themes of light into the earth and as they can demonstrate
they form this poiont and it can creat one poiont of light in the are then we can create a drawing by adding
those points together and some mist which hightlights the image and here in the second edition we can see
this apparatus of mirrors which brings those beams of light together. so using video projectors at the top
and these curved mirrors were able to direct the light to where in the space .the drawing in the air is about
trying to create images which are outside of the traditional forms of image with an artistic practice but also to
try to redefine what viewing is what does it mean to to view an image when you have these different
constraints we have different perspective .
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EEN 4 (AUTHORS)

BIOGRAFIE

MIMI SON (KR) WAS BORN AND WORKS IN SEOUL. IN HER CHILDHOOD SHE WAS FASCINATED BY HER FATHER’S PAINTING
AND MUSIC THAT LED HER INTO EXPERIMENTING WITH MATERIALS AND DRAWING. AN OBSESSION WITH GEOMETRY AND
BUDDHIST PHILOSOPHY INSPIRES HER TO ARTICULATE SPACE AND TIME FROM ALTERNATIVE PERSPECTIVES. THESE
CONTINUOUS EXPERIMENTS AIM TO DEPICT AN INTERSECTION OF MATERIAL AND IMMATERIAL, REAL AND VIRTUAL,
PRESENCE AND ABSENCE.

ELLIOT WOODS (UK) IS A DIGITAL MEDIA ARTIST FROM MANCHESTER. HE TESTS POSSIBLE FUTURES BETWEEN HUMANS
AND VISUAL DESIGN TECHNOLOGIES (E.G. CAMERAS, PROJECTORS, COMPUTATION). TOWARDS THIS GOAL, ELLIOT CO-
FOUNDED KIMCHI AND CHIPS, AN EXPERIMENTAL ART STUDIO BASED IN SEOUL WITH MIMI SON. HE APPLIES HIS
ACADEMIC STUDIES IN PHYSICS TO PRODUCE SENSE-ABLE PHENOMENA FROM ABSTRACT SYSTEMS.
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KIMCHI and CHIPS studio is a Seoul based art studio founded in 2009 by Mimi Son (KR) and Elliot Woods (EN). Their practice begins at
the recognition that the arts, sciences and philosophy are not distant disciplines which must be bridged, but act as alternative maps onto
the same territory, and that employing these maps in tandem allows the territory to be navigated more readily.

Their installation series ‘Drawing in the Air’ was a study of mass and space-time. It brought together the relativistic mechanics of Einstein,
the duration oriented philosophy of Buddhism and the divide between reality and images which has escalated to a dilemma within
contemporary western politics. This series culminated in the public artwork Halo at Somerset House which brought the sun down to earth in
a heady alchemy of technology and nature. 99 robotic mirrors reflected sunlight into a cloud of water during the height of summer to create
drawings out of sunlight under the chaotic control of the weather and Copernican dynamics.

Their research-based approach has caused them to give the ‘first word’ on a number of artistic formats both conceptually and in execution -
specifically within the fields of volumetric images in fog and 3D projection onto non-designed forms. Consequently, they became the first
Korean artists to win the Award of Distinction at Ars Electronica signifying their importance within the field of media art. By releasing their
techniques online as over 100 open source code libraries, countless other practitioners have adopted the studio’s understanding and
incorporated it into their own work.
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