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&KThe other in You » Richi Owaki (JP)




Without body,there is no I.

Yet we possess the body as a tool.

Our body is that which can be seen from the outside as well.
But our body,while being what are seen, is also seeing.

There is no seeing without a body.

{The other in You)

Richi Owaki+YCAM

Using virtual reality , this
work pushes against the
idea that “you”are the only
mind that can reside in
your body by shifting
perspectives and through
tactile experience .

Watching dance is an act
of “seeking” the other in
oneself or “oneself in
others ”. The title suggests
we are not divided from
each other, but rather an
extension of one another.

Kitaro Nishida “Logic and Life” Translated by JohnW.M.Krummel
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3: Tactile Sensation @&
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Please touch the ball and
keep watching for 5 seconds.
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{The other in You)

Born in 1977 in Aichi, Japan.

Richi attended Tohoku University of Art and Design to study film and media,
and alongside learning about artwork production in general with an
emphasis on film, he taught himself and strengthened his understandings

about physical expression.

After earning his degree, Richi participated in "memorandum” tour as a

member of “Dumb Type”, an artist group that he had been a member as a

video engineer since he was a student. He also presented his solo works
involving a number of installation and performance pieces, and in 2005, he Richi OWAKI
founded a dance group "Chikuha”.

Video Engineer / Mediaturge

In February 2004, Richi served as a video engineer for the production of

Dumb Type's exhibition and performance “Voyage/Voyages" presented at RichiFh &K H Z&xTohoku University of Art and Design , 28 S f1EEE |
YCAM. In April, he then joined the staff team as “mediaturge” who is 36 45 Bl N5 ¥ i B R S VIR
responsible for carrying out researches on technology and techniques to D (LR 4E T IR 6

concretize the works' idea, while mainly overseeing the media planning and
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operation for all the YCAM-hosted exhibitions and performances.
In addition, he is involved in the management of an alternative space

“Studio Imaichi”. He investigates to form a new relationship between media

technology and body, especially realizing a new form of expression by B A EERE RS EERE—ESWEE BRI EBEE
building a tool that bridges the gap between the subjective and objective —EBEIEREE—BINRERES K EEIEEYBERERIPELE

data that exist in the sphere of physical expression. W Ex 8 N F B S E BN BB E E & X
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